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NOTICES. 





Those of our subscribers whose subscrip- 
tions are now due are requested to forward the 
amount for the next 12 months with as little 
delay as possible, or the posting of their 
copies will be discontinued. 

Annual subscription (12 issues) 2s. Gd. post 
free for the United Kingdom, or 3s. for 
America, the Colonies, and abroad. Our 
American subscribers may renit us $1 note, 
which will cover a subscription of 16 issues 
post free. \ 

All communications, invitations, tickets 
for concerts, &c., &c., should be addressed 
to the Editor, 38, Warwick Road, Earl's 
Court, S.W. 

CURRENT EVENTS AND CONCERT 

NOTES. 
“AT HOME.” 


3efore proceeding strictly to business, 
will our many readers, subscribers, and 
iriends accept our sincere and _ hearty 


wishes: for a happy and prosperous New 
Year. The Editor has received so many 
Christmas and New Year’s cards, that, to 
answer them individually, he finds an absolute 
impossibility. He must therefore ask senders 
lor this tine, at all events, to accept his will 
for the deed. 


The Primrose Club gave a most enjoyable 
smoking concert on December L5th at Park 
Place, St. James’s. Amongst the artists who 
appeared was the talented young violiaist 
Mr. Gordon Tanner. He rendered Godard’s 
“* Berceuse ’? with admirable effect, while in 


Sarasate’s ‘‘ Jota Aragonesa ”’ he again gave’ 


proof of that ability which has certainly won 
for him a prominent place in the ranks of 
violinists. 

We draw the attention of our readers to 
another part of the paper in which six violin 
recitals, to be given by M. Theodore Werner, 
are announced, under the direction of Mr. 
Ernest Cavour. They will take place in St. 
James’s Hall between January 22nd and 
April 2nd. The programmes are varied and 
interesting. 

Other violin recitals (two) will be given by 
Mr. John Dunn in the same hall during the 
spring months. An orchestra will take part 
in the first. 

Mr. Vert has arranged for the summer 
series of Richtér Concerts to take place in St. _ 
James's Hall on May 24ti, 3lst, June 14th, 
21st. The autumn series will be given in 
Queen's Hall, as each building has its 
partisans amongst subscribers. 

Miss Eileen O’Moore, as to whose nation- 
ality there can be little doubt, will give an 
orchestral concert in St. James’s Hall on 
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Feb. 23rd, She is a violin® pupil of Senor 
Arbos, the master of little Maud McCarthy. 

We have received a short prospectus of a 
new institution styled the Derby Conservatoire 
of Music, with Mr. J. Harold Henry at the 
head of it. The principal is so highly 
esteemed and popular in Derby that we well 
may predict for the new institution a long and 
prosperous career, and we shall at all times 
be pleased to give it our support. 

A most enjoyable and successful smoking 
concert was given at the Corn Exchange 
Tavern, Mark Lane, on Tuesday, December 
8th. Mr. Frank Pratt Barlow occupied the 
chair, supported in the vice-chair by Mr. C. 
H. Thomas, both directors of Messrs. John 
Dickinson and Co., Liinited. An excellent 
programme was very ably carried out by a 
number of artista, amongst whom we may 
mention Messrs. Fred Allendale, Mr. 8. J. 
Philips, and others. 

Verdi’s “ Falstaff’ was performed by the 
students of the Royal College of Music, under 
the direction of Dr. Stanford, at the Lyceum 
Theatre, on December 11th. The perform- 
ance was highly creditable, both to teachers 
and pupils. In fact, the work was so well 
given that an audience unacquainted with the 
score could have got on this occasion well 
acquainted with Verdi’s intentions when he 
conceived the effects for well-tried artists. 

M. Delafosse gave a concert at St. James’s 
Hall on December 10th with a programine 
consisting entirely of the eos of M.-Pauré, 
The artists were Messrs. J. Wolff, Hobday, 
P. Ludwig, and Fauré, who gave an exe ellent 
reading of a quartette written by the pianist. 
M. Delafosse seems to delight in  inter- 
preting Fauré’s compositions, and the large 
audience was not by any means sparing in 
its appreciation. 

The Messrs. Walenn gave . their third 
Chamber Concert at the Queen’s Hall on 
Monday, December 13th, under the direction 
of Mr. Cecil Barth, when a new pianoforte 
trio by the Norwegian composer, Christian 
Sinding, was performed for the first time in 
London. Mr. Herbert Walenn distinguished 
himself by playing a movement from Golter- 
mann's ‘‘'Cello Concerto in A minor” and 
Popper's ‘Spinnlied.” His brother, Mr. 
Gerald Walenn, played an Air and Prelude 
by Bach in a highly commendable manner. 

Miss Maud McCarthy, the highly talented 
pupil of Senor Arbos, gave a very suc- 
cessful violin recital under the direction of 
Mr. N. Vert on Tuesday afternoon, December 
15th, at the Queen’s Hall. Her magnificent 
playing of Beethoven’s Kreutzer Sonata 
was simply astonishing, and she also con- 
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quered successfully the great difficulties in 
Wieniawski’s ‘“‘ Airs Russes.”’ The concert- 
giver was heard in a “‘ Largetto” by Nardini, 
and an Irish Reel by V. Stanford, which 
Brought a successful concert to a close. 

Mr. Ernest Fowles brought his series of 
British Chamber Concerts to a close on 
December 16th with as interesting and pleas- 
ing a& programme as the preceding concerts. 
Coleridge Taylor's ‘‘ Fantasie Stucke ” were 
magnificently rendered by Messrs. Gompertz, 
Wallace Sutcliffe, Alfred Hobday and W. E. 
Whitehouse. Another interesting item was 
a sonata in B flat (No. 2) for piano and 
viola, by E. Fowles, which was played for 
the first time. The satisfactory rendering of, 
G. A. Macfarren’s quintet in G minor, brought 
this series of successful concerts to a close. 

Miss Henrietta Murkens proved herself an 
exceedingly clever violinist at a concert given 
by her and Miss Therese Sieveright at Stein- 
way Hall,on December 17th. The violinist was 
heard, amongst other items, to great advan- 
tage in Tartini’s violin sonata in G minor, 

Neweustle-on- Tyne : The seventy-first concert, given 
under the auspices of the Chamber Music Society, took 
place on December the 9th, at the Assembly Rooms, 
before a crowded audience. “ Papa’? Haydn’s charim- 
ing string quartet in G, Op. 17, which opened the 
concert, and Beethoven's string quartet in F, Op. 59, 
which brought the programme to a close, received an 
almost ideal intérpretation in the hands of Messrs. 
Brodsky, Briggs. Speelman, and Fuchs, 

Never—since Messrs. Joachim, Ries, Zerbini, and 
Piatti favoured us with a visit--has better ensemble 
playing been heard at these concerts than that pro- 
vided by the Brodsky Quartet, and deservedly the 
players received a recall after. each quartet. The 
leader, Mr. Adolf Brodsky, played Bach's difficult 
Chaconne in D minor, for violin alone, in a highly 
artistic manner, and Mr. Carl Fuchs was heartily 
applauded for his fine playing of the Adagio from 
Dvorak’s new Violoncello Concerto in B minor, 
Op. 104. 

In aid of the Northern Musicians’ Benevolent Society, 
an enjoyable concert was given on December 14th in 
the Town Hall. A large orchestra, drawn from our 
city and neighbouring towns, was ably conducted by 
Mr. J. H. Beers, and led by Mr. L. A. Abram. The 
orchestral items were :—Overture, “Le Domino 
Noir,” by Auber; ‘* Gipsy Suite,” by E. German ; 
Schubert's “ Unfinished Symphony; and Weber's 

*“Jubel Overture.” The band was heard to greatest 
advantage in the symphony. Mr. ft. Smith, jun., 
ARAM, played well Weber's showy C larionet Con- 
certo, Op. 73 

At the annua! Police Concert, on December 16th, in 
the Town Hall, Mr. Dunn, one of the most capable 
Engiish violinists, played with great-technical skill, 
Tartini’s “ Trillo del Diavolo,” and Saint-Saéns’ so mne- 
what hackneyed Rondo Capriccio, and together with 
the pianist, Mr. Lane Wilson, opened the concert with 
the Andante and Finale from Gade’s Sonata in D 
minor. 

Ata musical service, given on Sunday, the 13th, in 
the Methodist Church at Gateshead, under the direc- 

: of Mr. eae the organist of ‘the Church, Miss 
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and true intonation, Handel's Violin Sonata in D, and 
Accolay's Violin Concerto in A minter. 

Dublin: The many lovers of violin music who 
braved the exceptionally bad weather which 
characterised the night. and afternoon for which Mr. 
Arthur Darley’s second and concluding recitals were 
fixed, were amply rewarded for their per arduas ad 
astra experiences. Great as was the success, and 
marked the appreciation of the first of the series 
(noticed in our issue last month), the second and con- 
cluding recitals were notably remarkable in both. 
respects. Opening with Vivaldi’s Sonata in A major, 
Mr. Darley’s strictly accurate, and, at the same time, 
sensibly sympathetic interpretation of this daintily 
symmetrical and Corelli-like composition may be, 
without exaggeration, described as an object lesson in 
style. In equally laudatory terms, the performance of 
the Beethoven Itumance in F major, the Mendelssohn 
Concerto, and Le Streghe of Paganini may be described, 
a Fantasia on airs from Lucia di Lammermoor, for 
violin alone, by Saint Lubin, introducing the ‘‘ Chi 
mi frend,” and treating the well-known theme so as to 
reproduce the concerted effect of the operatic score, 
was a rare test of Mr. Darley’s resources in technique, 
and one to which he fully responded. The Barcarolle 
of Spohr, a Ballade et Polonaise of Vieuxtemps, and 
Sarasate’s Zigeunerweisen, were the remaining items 
of this tastefully-selected programme : and the warm 
marks of approbation accorded their execution by a 
very critical audience, must havebdeen very gratifying 
to the executant. 

The concluding recital afforded an opportunity of 
hearing for the first time in Dublin, Saint-Saéns’ 
Concerto, No. 3,in B minor. This is not the place for 
an exegesis of this very remarkable work; our 
concern is with the violinist’s exposition of it ; and in 
this we have nothing but words of praise to offer. 
The varying characters of the movements, the slow 
movement notably, were emphasised and preserved in 
a manner at once intelligent and artistic. 

Space permits only of our mentioning the Chaconne 
of Bach, the Chopin-Sarasate Nocturne, Hungarian 
Dances (Brahms-Joachim). the exacting Souvenir de 
Moscou of Wieniawski, and a Polonaise of Laub, as 
the remaining items of a thoroughly representative 
and severely testing programme. ’ 

Mr. Darley played al! his pieces from memory, and 
was note perfect in every one of them. The audience 
by their warm, and often enthusiastic, applause 
conveyed the idea that this young violinist has fairly 
won his spurs, and with their verdict we fully concur. 

Bakewell: A capital concert was given *t the 
National School, on Thursday, December 17th. 
Amongst the artists who distinguished themselves 
we find the name of Miss Kingston, who played with 
considerable success a Romance by Ersfeld and Chan- 
son du Nord, by E. Polonaski. 

Mount View: In the Lecture Hall, on Thursday 
evening, December 10th, a highly successful concert 
was given on behalt of some charity. The programme 
was in all respects a capital one, the audience show- 
ing their approval by making encores the order of the 
evening. A considerable number of vocalists appeared 
with more or less success, and amongst the instru- 
mentalists, Mr. Edgar Vane, proved an exceptionally 
clever violinist, who fully deserved the plaudits which 
the audience bestowed upon him. His solos included 
a Mazurka de Concert, by EE, Polonaski, and an 
Andante by Ten Have and Caprice sens Harmonique 
by Stolazner. Mr. Vaneis adiplomée of the College of 
Violinists, and appears to be making his way in his 
profession, 


Harrogate: Messrs. Dittmar gave the first of two 
subscription chamber concerts at the Queen’s Hotel, 
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Harrogate, on December 8th, when there was a large 
and appreciative audience, The artists for the con- 
cert were Miss Emma Wilby (soprano), Mr. G. S. 
Drake (violoncello), Herr Heinrich Ditimar (violin), 
Herr Jean Dittmar (solo piano), and Miss Harold 
(accompanist). The concert was opened with the 
first movement of Mendelssohn’s trio in © for piano, 
violin and violoncello, and this was admirably played, 
the brilliant pianoforte part receiving full justice at 
the hands of Herr Jean Dittmar, whilst the other 
artists played their respective parts with due con- 
sideration and skill. Herr Heinrich contributed a 
couple of violin solos from the compositions of Spohr, 
Sarasate,, Bach, and Paganini withmarked effect, all 
numbers being given with much brilliancy of tone and 
rare executive ability, the variations on “Nel cor 
Piu,”’ by Paganini, being a particularly fine display, 

Darlington : Practically the game artists, and an 
almost identical programme with that given at Harro- 
gate, took place at the Imperial Hotel, Darlington, on 
December 10th. The audience was a large one, fully 
appreciating the excellent efforts of the artists. 

Derby : The Radford Family, well known in local 
musical circles as clever and versatile instrumentalists, 
gave an excellent concert in thé Temperance Hall on 
December the 2nd, assisted by their pupils. The 
concert was of a very high order, and the band, 
consisting of the family and pupils, totalled 60 per- 
formers. Miss Louisa Radford, F.€.V., was the 
conductress, and she fulfilled that function with 
exceptional credit. Perhaps the finest item on the 
programme was the rendering of Rogssini’s famous 
overture to “ Tancredi,” but the other performances 
were meritoriously given, and all equally well received. 
Miss Annie Radford, L.C.V., played several violin 
solos in a most promising style, and was most 
deservedly encored. 

Hertford : Amongst the many societies with which 
the Lady Mayoress is identified, is the East Herts 
School of Music. On Thursday, December 3rd, a con- 
cert was given at Ball’s Park, the residence of the 
Lord and Lady Mayoress. The programme contained 
items by the students and professors of the school, 
and several well-known artists from London, amongst 
them being M. Johannes Wolff. The Lady Mayoress, Mrs. 
Faudel Phillips, performed the duties of hostess with 
charming grace. Two violin solos were played in 
a highly successful style by Miss Rhoda Heathcote ; 
they were a Mazurkaby Wieniawski, and an Adagio 
by E. Polonaski, of whom Miss Heathcote is a pupil. 
M. Johannes Wolff played in _ brilliant style a 
Polonaise by Vieuxtemps, and an Andante by Thome. 


THE COLLEGE OF VIOLINISTS. 

The beginning of another year, and with 
it the ending of the winter session of the 
above Institution affords us a fitting oppor- 
tunity for dwelling briefly upon the work 
which the College of Violinists has accom- 
plished during the past few weeks. 

As it is upon the~ London examinations 
that the widest interest is centred we will 
devote our first remarks to them. 

We feel sure that it must have given a 
very great and sincere pleasure to the candi- 
dates who were present at the Berkbeck In- 
stitution on the 19th ult., and to the many 
friends of the College who thronged the area 
of the examination halls, to see upon the 
platform Professor August Wilhelm] officiating 
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as one of the examiners. The Professor has 
quite recently become one of the patrons of 
the Institution, and his presence at the 
London examinations gave public demonstra- 
ion of his active interest in the work of the 
Besides Mr. Wilhelm} the follow 
ing gentlemen constituted the full board of 
examiners: Messrs. E. Polonaski, Franz 
Roth, René Ortmans, H. Lyell Tayler, J. 
Jacques Haakman, Henry Saint-George, 
Basil Althaus, Fred Furnace, and J. Harold 
Henry. The very large number of candi- 
dates rendered the task to be accomplished 
one of no ordinary magnitude, and towards 
noon it was found necessary to carry on the 
work in a second hall of the building. 
In these two halls and in three rooms the 
proceedings were thenceforward carried on 
synchronously, but the afternoon had passed 
away and the evening was well advanced 
before the examiners reached the end of their 


College. 


labours. The whole of the arrangements 
were carried out under the immediate per- 


sonal supervision of the honorary secrétary 
of the College, Mr. G. Foucher 

The first provincial examination took place 
in November at the Cambridge centre. Karly 
in December there were examinations held 
at Leicester, where Mr. A. T. Pole had 
mustered a good attendance ; at Derby, where 
the energetic work of Mr. J. Harold Henry 
had secured one of the largest attendances 
ever obtained at a provincial examination ; 
and at Birmingham and Matlock, at both of 
which centres the attendance was much above 
the average. 

Two centres were held in the South of 
England, at Southampton and Southsea. 

Later in the month there were examina- 
tions at Macclesfield, at Manchester, at which 
centre Mr. Jolley had secured an unusually 
large number of entries; at Ormskirk, Bury, 
and bradford. , The latter is a new centre, 
and has made a remarkably good start. 

[ixaminations were also held at Newcastle- 
on-Tyne, West Hartlepool, Glasgow, Carlisle, 
where Mr. Henderson had an excellent 
attendance ; Keswick, Swansea, Bristol, New- 
port, Minehead, &c. 

There will be two more examinations held 
under the 1896 Syllabus, wnich have been 
postponed from the winter session, those at 
Oxford and Luton. The former will be held 
on January 21st, and the latter on March 
Srd. If any of my readers wish to enter for 
the Oxford centre they must do so at once, 
but for Luton entries will be received up till 
February 15th. 

Such has been thé work accomplished by 
the College during the closing session of the 
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year 1896. Advance has also been made in 
many other directions, notably in the new 
designs for the diplomas and certificates which 
have been drawn by no less an artist than 
Mr. L. Mallet. The handsome and elaborate 
diploma which he has designed is one of the 
finest works of its kind that I remember 
having seen, and the certificates are also 
chaste and effective. 

Although. there is much remaining to be 
told, I cannot now devote further space to the 
subject, to which, [ hope, however, to again 
revert at no distant date. 

ACADEMICUS., 
“ ABROAD.” 

Mr. Joseph H. Chapek, said to be one of 
the best violinists of Chicago, has opened a 
studio at suite 75, Auditorium Building, 
where he will receive and instruct pupils in 
the art of violin playing. Mr. Chapek has 
been highly successful as a violin teacher 
during his sojourn in Milwaukee and is now 
doing good work in his present home in 
Chicago. Among his most prominent pupils 
the following names are mentioned: Joseph 
Kovarik, at present professor of violin playing 
at the National Conservatoire of Music, New 
York; Albert Fink, at present member of the 
Damrosch Orchestra, New York; Jaroslav 
Mraz and Anton Matzek, two highly talented 
violinists of Chicago, now finishing their 
studies at the renowned Conservatoire of 
Music at Prague, Bohemia, and Miss Annette 
Kalback of Oskalloosa, Ia. 

A curious ceremony was recently performed 
at the Municipal Palace at Genoa, when the 
urn, @ kind of sarcophagus, containing 
Paganini’s violin, was opened for the purpose 
of providing the instrument with a fresh set 
of strings. In the presence of the fathers of 
the city, the distinguished violinist, Signor 
Leandro Campaneri, thereupon once more 
made the famous instrument give utterance 
to the “ Campanella” of its former master, and 
one or two other compositions, after which it 
was again consigned to the dignified silence 
of its costly receptacle. 

Edouard Remenyi, the famous Hungarian 
violinist, is sojourning in San Francisco as 
the guest of G. vor Sauvlet. Mr. Remenyi 
has just completed a successful concert tour 
throughout the United States and Canada, 
embracing a period of one year dnd one day. 
His initial concert for the coming season was 
announced to take place at Chicago on the 
24th of November. He is dated in San Fran- 
cisco for next March, and from there his 
company leaves for an eighteen months’ tour 
in South America. 
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Mr. N  Kaschdan sends us a circular 
announcing that he has established himself as 
concert agent in Moscow. His chief aim is 
to introduce Russian artists abroad, and to 
reccommend foreign artists to Russia. 

The death is announced of Herr J. W. von 
Wasielewski, the well-known violinist. Born 
in Danzig in 1822, he was educated at the 
Leipzig Conservatoire, and was for a time first 
violinist at the Gewandhaus concerts. In 
1850, he was appointed concert master and 
first violinist at the Musikverein of Diisseldorf. 
He was subsequently musical director at 
Bonn and then at Dresden. He was the 
author of several works, including a “ Life of 
Schumann,” ‘‘ My own Reminiscenes,”’ ‘‘ Die 
Violine und ihre Meister,” &e. 

Mdlle. Sethe has had a most successful 
tour through Belgium, her last appearance 
having taken place at Antwerp, December 
13th. After having made her appearance in 
London on the 15th she was to have started 
on a tour through Scotland. 

During the year 1895 there were printed 
in Germany 6,867 compositions for instru- 
ments, 3,946 for voice, and 313 books about 
music. 

Bronislaw Hubermann, the Polish boy 
violinist, said to be only fourteen years of 
age, has for some time been attracting the 
attention of American audiences. He made 
his debtit at New York, and was assisted by 
Mr. Anton Seidl and his orchestra. The 
American Press is unanimous in praising his 
talent and technical ability, although they 
call his tone rough, and frequently harsh. 


OBSERVATIONS. 

I observe that the Gentleman’s Journal, 
the Gentlewoman’s Court Review, and the 
Eccles Telegraph all contain portraits and 
biographies of Mr. IT’. Jolley, the Manchester 
violinist and local representative of the 
College of Violinists. In some instances the 
portraits are excellent, and the biographies 
will afford some pleasant reading to the 
friends and admirers of this artist. 

* x * 


The following notice appeared in the 
Daily Telegraph the other day :— 


_According to complaints which reach me from 
time to time, the eminent gentlemen who now find so 
much to do as examiners in music are not always 
models of courtesy in their treatment of the anxious 
and trembling people who come before them. No 
doubt their work is trying. The nerves become 
irritated by long hours of application to a responsible 
task. But that is, more or less, the fate of all who do 
brain labour. Credit lies in resisting it, not in giving 
way,and frightening a lot of young folk whose 
position is far worse. My correspondents most often 
complain that the examiners are * rough and sarcas- 
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tic.’ They give me names, but I will not mention 
them now. 

In justice to the gentlemen who are con- 
cerned in above, I shall be very pleased if the 
learned critic of the Daily Telegraph would 
give the names of those examiners who make 
themselves disagreeable and obnoxious to 
their candidates. Their task is no doubt a 
trying one, but this is hardly a sufficient 
excuse for losing their temper, and I 
consider it the duty of our examining institu- 
tions to give preference to those able to 
control themselves and to combine strict 


justice with common courtesy and politeness. 
“ * * * 


Messrs. Rudall, Carte & Co., forward me a 
copy of their professional pocket book or 
daily and hourly engagement book for 1897, 
specially adapted for professional engage- 
ments and published according to the pian of 
the late Sir Julius Benedict, who was not 
only a distinguished musician, but also an 
excellent business man. Personally speaking, 
I have now used this pocket book for over 2% 
years, and have found it the most practical 
one in existence, without which any pro- 
fessional musician cannot help finding himself 
floating at large like a ship without a rudder. 
I advise anyone desirous of keeping his ap- 
pointments and his pupils to use it. 

ok ~*~ M 


I find that the Cumberland Musical 
Festival, a kind of Eisteddfod competition 
established since 1872, was to be held at the 
Queen’s Jubilee Hall, Workington, on 
January lst and 2nd, and further particulars 
of the same must necessarily stand over. 
In the meantime it is gratifying to see that 
Mr. Fred Furnace, F.C.V., of Keswick, is 
one of the Associates of the Musical Council, 
and that his latest composition entitled 
‘‘ Lullaby ” is included in the syllabus. 

* * * 


I hear that another diplomée of the College 
of Violinists, Mr. W. J. C. Eayres, has been 
appointed leader of Mr. Riseley’s Orchestra, 
which announces seven concerts in Bristol 
and three in London to take place during the 
present winter season. | 


In our last issue we could only briefly refer 
to an excellent preparation of Mr. Hay’s 
named ‘*Palmaline.” I have since given it 
further trials, and have found it entirely satis- 
factory so that I now feel fully justified in 
recommending it to the notice of violinists, 
’cellists,or pianists, who are troubled with per- 
spiring hands. The directions for the use of the 
preparation are so simple that no instru-; 
mentalist suffering from the complaint should 
be without it. Of course I would not like to 
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guarautee its success in all cases, but I can 
speak from personal experience that in six 
cases in which tried it, it has fulilled its 
object to the entire satisfaction of each of the 
persons so afflicted. 

OBSERVER. 


SCANDINAVIAN MUSICAL 
INTELLIGENCE. 
By HitpecarD WERNER. 

Ldward Grieg has lately spent some weeks 
in Stockholm, where he was engaged to direct 
two orchestral concerts, given under the 
auspices of the Royal Opera House. How- 
ever, the request for tickets was sq enormous 
that five concerts had to be given instead of 
two. Grieg’s compositions were only per- 
formed at these oceasions. Yrom Stockholm 
Grieg proceeded to Christiania where he, on 
November the 7th, conducted a Festival 
Concert, given in celebration of the 25th 
anniversary of ‘‘ Musikfireningen,” a musical 
society in the Norwegian Metropolis, of which 
he was the first conductor and founder. At 
present Edward Grieg is in Vienna, where he 
intends to give a ‘* Liederabend,” a Chamber 
Concert, at which the Bohemian String 
Quartet will play, aml also an Orchestral 
Concert. Edward Grieg is expected back in 
Stockholm next summer in order to direct 
some orchestral concerts at the Scandinavian 
Exhibition. 

The Swedish composer, Mr. Andréas 
Halién, has composed a ‘Swedish Rhapsodie”’ 
for orchestra, which has recently been played 
at the Concerthaus in Berlin. 

* The Swedish violinist, Mr. Tor Aulin, has 
composed a new violin concerto, No, 3, 
in C minor, which has been played lately by 
the composer both in Stockholm and Dresden, 
and at the latter town, Mr. Aulin was re- 
called five times after he bad finished the 
concerts in order to receive the applause for 
his admirable playing. 

“Den Kvindelig Konsertforening” (the 
Womens’ Vocal and Orchestral Union) in 
Copenhagen, will give their first concert of 
this series this month, under the conductor- 
ship of Mrs. Keller. 

The so-called Palace Orchestral Concerts 
in Copenhagen, conducted by Mr. Joachim 
Andersen, are given twice every week, with 
great success. The prospectus contains, 
amorg other items, Beethoven’s nine sym. 
phonies, Johan Halvorsen’s orchestral suite, 
entitled “ Vasantena,” &c. Mrs. Keller’s 
lady chorus will also perform at these popular 
concerts. 


TIMES. 


The Russian violinist, Alexander Petsch- 
nikoff, and the French violinists, Henry 
Marteau and Viardot, have been recently 
concert-touring in Scandinavia wth con- 
siderable success, especially the Russian 
violin virtuoso, who gave several concerts in 
Stockholm, at which even King Oscar and 
the Royal Princes were present. 

At the end of this month, the Berlin Phil- 
harmonic Orchestra will give three Grand 
Orchestral Concerts in Copenhagen, when 
symphonies by Brahms, Briickner, Tschai- 
kowsky, and others will be performed. 

It is pleasant to state, that the distinguished 
Norwegian musician, Mr. Johann Svendsen, 
has recovered from his illness, and is at pre- 
sent busy conducting orchestral concerts, as 
well as the operas at the Royal Theatre, 
Copenhagen. 


MESSRS. PUTTICK AND SIMPSON’S 
SPECIAL SALE. 


Messrs. Puttick and Simpson held one of their 
special sales of instruments on the 2nd December —the 
feature of these sales being that the genuineness of 
every lot is guaranteed to the purchaser—and many 
interesting and remarkable examples were sold, <A 
large audience was present, and many well-known 
faces could be seen in the crowd, notably, Messrs. 
George Herbert, Miley, Rose Fuller, Innell, Morris, 
McClintock, Crompton, Grassi, Duloup, Edward Dean, 
and all the principal dealers, including, among others 
from the provinces, Mr. Briggs, of Glasgow, Mr. G. A. 
Chanot, of Manchester, and Mr. Hesketh, of Man- 
chester. 

The two principal lots in the sale were a Stradivari 
violin of fine proportions, with itsoriginal label, dated 
1723, and a Carlo Bergonzi, which, we believe, is the 
handsomest example of this maker's work that has 
appeared in the sale-room. The Stradivari was dis- 
posed of for £445, and the Bergonzi for £400. We 
understand that very little is known concerning the 
history of the Strad, but it was selected for its late 
owner by one of the greatest European players. Its 
condition as regards freedom from cracks and other 
signs of wear is not perfect, but still the instruarent 
was thoroughly sound, and the beauty of the tone 
could not be questioned. It was covered with 
varnish of a brownish colour. The Bergonzi was in 
a very perfect state cf preservation, and it was 
covered with varnish of a very fine red colour. The 
varnish on this violin is enough to make the makers 
of to-day despair, as whatever their materials may be 
they have lost the art of mixing the fine colours in the 
varnish. We believe the above is the highest price 
on record for a Bergonzi violin in the auction rooms, 
although for some time past they have been sold for 
higher prices privately. The Carlo Bergonzi sold by 
this firm of auctioneers in their sale of June 30th, 
1898, which fetched £350, was not such a fine example 
as the one which we have just referred to. - 

@The most interesting violin in the sale was un- 
doubtedly lot 27,a violin by Nicolaus Amati, made 
according to the date upon the label in 1684, the last 
year of the maker's life. It was in a most perfect 
state, and showed hardly any signs of wear. The 
varnish completely covered the instrument, In fagt, 
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it is many years since we have seen an Amati in such 
a perfect state, and with the detail as fresh as if the 
violin had been finished yesterday. It was also in- 
teresting on account of its having been made when 
Amati was 88 years old. The medel of the instrument 
was flat and the workmanship full of character ; the 
purfling set a little closer to the outline, and the edge 
itself turned in a neater and smaller manner than 
usual. The varnish was of an orange-brown colour. 
After a bid of £100 had been made, the biddin; 
speedily rose to £153, at which price it was nciooien 
down. 

There were no less than three violins by Francesco 
Ruggeri in the sale, but not one was in any sense a 
fine or particularly representative example of the 
maker. Lot 9 we recollect seeing in a sale in this 
room ou June 19th, 1896, whem it fetched £41. It 
now realised the sum of £31. Lot 15 was of three- 
quarter size, and a very pretty example. Lot 36, 
also described as a Francesco Ruggeri, turned out to 
he by Vincenzo, and we quite agree with the 
auctioneer’s remark that the work was quite as good 
as that of Francesco. This instrument sold for £33. 

Lot 16, deseribed as a viola, by Antonius and 
Hieronimus Amati, should really only have been 
described as the remains of such an instrument, 
practically beyond the head but little of the original 
was left. Itfetched £29, and we cannot congratulate 
the purchaser on his bargain. 

\ viola, described as of the school of Gasparo da 
sald. was an interesting old instrument of the 
brescian school, but it is to be regretted that it was 
not in its original state. It must have been a very 
beautiful old instrument, and it had evidently been 
adapted from a lira di braccia, an instrument with six 
strings, to its present form. The original head had 
been removed, and another Brescian in’ character, 
suitable for it as a viola, had been put on. This 
fetched £19 10s. 

Lot 29, a violin by Petrus Jacobus Ruggerius was 
sold for £60, We do not remember having seen an 
instrument by this member of the Ruggeri family in 
the sale-room before ; we believe he made but few. 
Che following lot, a violin by Mayr, one of the Salz- 
burg makers, whose instruments as a rule are covered 
with varnish of a fine red colour, fetched five guineas, 
but it was not by any means a good specimen, 

\ violoncello by Lorenzo Guadagnini, fetched £50, 
and we must confess that we are surprised at its not 
realising a higher price. Lot 39, a violin by Joseph 
Guarnerius filius Andrew, brought £80, and at this 
price we consider that the purchaser made a good 
bargain. We cannot say the same for lot 50a. a violin 

_ by Petrus Guarnerius, which realised £82, as it was 
not by any means in good condition. 

There were three examples of the work of the Vuil- 
laume family in the sale. Lots 10 and 18, both violins 
by J. B. Vuillaume, fetched £31 and £26 respectively. 
‘he other, a handsome example of Nicholas Vuillaume 
who worked at Mirecourt, realised the sum of £22. 

There were several English instruments ; and lot 
50b, a violin by Benjamin Banks, was one of the most 
beautiful violins by this maker that we have seen in 
the sale-room. It fetched £30, and compared with the 
prices that are paid for Pressendas and many other 
inferior italian instruments, we think the sum ob- 
tained for the Banks far too small. Lot 19 was the 
gem of the Engish violins—it was simply deseribed as 
a violin by Parker. .We do not know whether it was 
that the name and work of Daniel Parker are so li#le 
known, but it was sold for £15. -It had a fine soft oil 
varnish of a pleasing colour, and would have passed 
for a fine Italian violin. We are afraid that the aver- 
age violin player does not possess much discernment ; 
otherwise we can see no reason for such an instrument 
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being sold for £15; and that many others in the sale, 
far interior in every way should fetch much higher 
prices, passes our comprehension, When will the 
average violin player learn to judge a violin upon its 
merits and not allow himself to be influenced by con- 
siderations of name? The violinist may deny that he 
is so influenced, but his ceuial will not hold good in 
the face of such facts as these. 

We believe that the Americans are slowly entering 
the field as violin makers—we refer to the native 
American who has taken to making fiddles, not to the 
Germans who have settled in America, and whose work 
is full of German characteristics. Lot 79 was a.violin 
made by Rockwell, of Boston. The work was not 
bad, but the maker's idea of proportion was altogether 
wrong, and the violin was apparently made with the 
idea of obtaining power by largely increasing its size. 

The remaining instruments in the sale do not call 
for any particular comment, but we might point out 
that the double-bass described in the catalogue as 
probably by Testore, and as having belonged to Bot 
tesini, was not the T'estore that many have seen in his 
possession, and which is now the property of Mr, 
Hobday. 

T. DE M, 


MR. FRANK CODD. 


It is with great regret we have to chronicle the 
death of Mr. Frank ‘Codd, of Devonport, who died, 
after a protracted and painful illness, on the 23rd 
October last. Mr, Codd was well known in the violin 
world as an enthusiastic connoisseur, and in the West 
of England his name was, among fiddlers, as a house- 
hold word, From an early age he became absorbed in 
his hobby, and suffered no opportunity to pass 
whereby he might increase his knowledge and experi- 


- ence. Consequently his judgment became very sound 


and mature, and few experts could surpass him in the 
formation of an opinion. His access to many of the 
best collections enabled him to study intimately the 
characteristics of the great masters, and an excellent 
eye, coupled with a retentive memory, enabled him to 
make the best of these opportunities. He never 
formed a hasty opinion, but pronounced his verdict 
after long and patient consideration, and when he 
gave it, it was generally correct, and bestowed evn 
amore. Asa chemist, he naturally turned his atten- 
tion to the question of varnishes, and his researches 
were rewarded by considerable success. Mr, Charles 
teade’s opinion to the contrary, notwithstanding, he 


. found it possible to fuse amber and combjne it with oil 


very effectually. As a collector he was fortunate in 
being able to bring together many fine examples, 
among which may be named a beautiful and perfect 
Stradivarius, a Maggini, a Joseph Guarnerius del Jesu, 
a Peter Guarnerius, taken: out of one of Nelson’s 
prizes, an Andrew Amati, and others of the Amati 
family. The tedium of his long illness was consider- 
ably alleviated by the practice of his chosen craft, 
and, assisted by a clever young mechanic friend and 
pupil, he made several beautiful violins. His instru- 
ments were carefully planned, and combined all the 
most telling points of the best models, and they were 
not only very artistic in outline but acoustically 
perfect. Mr. Codd was a delightful raconteur, and his 
fund of fiddle lore practically inexhaustible, as many- 
a professional violinist who has met him on a Western 
tour can testify. As a friend he was sincere and 
large-hearted, and his kindness and consideration for 
all who came to him for help or advice, was boundless, 
His death is a great loss to the town in which he 
lived; and, to his family, and a large circle of friends, 
a profound bereavement, 
T. BA 
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HART & SON, 


DEALERS IN 


Cremona & Other Justruments. 


ere Qus 
Manufacturers Importers 
of Guaranteed of the 


English-made Finest Quality 


Violins, of 
richly Oil ITALIAN 
Varnished. STRINGS. 

oh, ape or Sere 





Tested Strings prepared 
HART & SON. 


expressly for 


Good Violins from Three Guineas. 
Violins for Beginners from One Guinea. 


Bows, Cases, Guitars, Italian Mandolines. 


Repairs of all kinds carefully executed by ex- 
rerienced and skilful workmen on the premizes. 


Lists ON APPLICATION, 


Messes. Hart & SON have at present an anique 
collection of Violins, Violas, Violoncellos, and bows 
hy the Old Mastcrs. 


28, WARDOUR STREET, 


LONDON W 


44 THE VIOLIN ‘TIMES. 


$e 


A TREATISE, | 


“THE VIOLIN & BOW” 


BY 
I. B. POZNANSKHI, 


DEMONSTRATES the correct way of holding the Violin and 
Bow by 33 aeparate Photo 8 taken from life, accompanied 
by Letterpress in three languages, and 49 pages of Studies, 
calculated o develop the TECHNICAL powers of the student. 


Highly commended by Herr August Wilhelm}. 
PRICE 5s. 
Wilhelmj, August. Exercisesin Thirds ... 5 0 


NETT, one ona or through any Music 





PUBLICATIONS 


FOR VIOLIN and PIANOFORTE. 
8. 
Beethoven, L. Van, Andante con Variazioni, 
from Sonata in A, dedicated to Kreutzer ... 4 0 
Bériot, C. de. Air Varie, Op. 1, Air Varie, 
Op. 7. Fdited, fingered and phrased by E. 
Polonaski ie each 
Mendelssohn. L’ ‘Ange qui “Chante 
Polonaski, E. Scales and Arpeggios 
Polonaski, Therese. Mazurka ... 
Poznanski, I. B. “Souviens Toi?” Romance 
———._ Un Soupir, Mélodie bs owe 
Trousselle, Josef. Evening even 
Polonaise 
—— * Mazurka Brillante” : 
Schroter, Max. Pensée d’Amour .., 


FOR VIOLONCELLO. 
Kendall,G. F. Cantilena 


The above contained in the Syllabus | aie Sitesi 
of the College of Violinists. 


VIOLIN AND PIANOFORTE. 


Ce oe ee ee 
cococec]ecoo 


Poznanski, I..P., L’Arlequin Gavotte 4 0 
Saint-George, G. Preghiera 14 0 
Sur la Mosellé. Barcarolle oo 2 
Andante and Humoresque wi BD 
Alsteriana Fe slit 4 0 





IN BOOK FORM. 

Six Melodious Studies, ed Alban Henry 

(first position only) ase nett 1 0 

“Youthful Violiniste should * ada Alban Henry's ‘Six 
Melodious Studies’ to their  pootore The little pieces vary 
in styleand degree of difficulty, but are all full of melody and 
written in musicianly fashion.”—T7he Star. 

“Will prove a boon to young beginners and their teachers 
as they are tuneful and void of difficulty.”— Graphic. 
Original and Progressive Melodies by 

Josef Trousselle (for two violins only) nett 1 0 

Pianoforte Accompaniment nett 1 0 

“Josef Trousselle is the author of an instructive little book 

of ‘ Original and Progressive Melodies’ for two violins. In 
the first of the set, a ‘Melody in O.’ each instrument in turn 
gives out a Mn rom while its fellow is occupied with 
accompanyi es. And this plan is followed throughout 
the series, rn That e duties as well as the honours are 

equally divided between the first and the second violin. - 
ak piece the melodious subject is attractive, whilst tha 
which might be regarded as the counter subject is suitenis 
and effective.”—Datly le 


ST. CECILIA 
MUSIC PUBLISHING Co., 


LIMITED, 


182, WARDOUR STREET, 
OXFORD STREET, W. 
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VIOLIN COLLECTING. 


With regard to violin collecting, a con- 
temporary, (“ Cornhill,”) contains the follow- 
ing article in one of its recent \ssues, which 
may be of interest to my readers :— 


Lady Hallé said, not so long ago, that violins can bé 
turned out by the “modern master maker” quite as 
good as those of the old Cremona school. There 
may be some reservation in the “can be,” but at any 
rate Lady Hallé herself has never given much 
practical encouragement to the modern master maker. 
She plays on a Stradivarius, dated 1709, which the 
dealers would probably valve at something like 
£1,000 since it, too, has a pedigree. The instrument 
belonged formerly to Ernst, the celebrated virtuoso, 
whose widow parted with it for a sum little under 
£500. Ernst had it from one of our earliest English 
collectors, Mr. Andrew Fountain, of Narford,’ Nor- 
folk, and when it came to Lady Hallé it was in the 
hands of Mr. David Laurie, of Glasgow. - 

There are of course many other Stradivariuses with 
histories, which, if one were to tell them. would fill 
a volume and more. There is, for example, the 
Tuscan Stradivarius, made by the master in 1690. In 
1794 this instrument was sold to an Irish amateur for 
£25. This gentleman’s grandson sold it in 1876 for 
£240 to Mr. Ricardo. who in turn sold it to Messrs. 
Hill in 1888 for £1,000. From this firm it passed to 
its present owner, who is said to have refused £2,000 
for it. Thus have the prices risen. Then there isthe 
Betts’ Stradivarius, whose record price was broken 
only bv Mr. Crawford’s treasure. Betts was a music 
seller in London some sixty years ago, and he actually 
bought this instrument over the counter from a 
stranger fora guinea! Hesoon found out its value, 
and nothing would induce him to part with it, 
though he was more than once offered £500 for it 
Ultimately, some years after the death of Betts, Mr 
George Hart purchased it for 800 guineas. It was 
then that Charles Reade went into raptures about the 
instrument. “ Eight hundred guineas,” he said, 
“seems a long price for a dealer to give, but, after 
all, here is a violin, a picture, and a miracle all in 
one ; and big diamonds increase in number, but these 
spoils of time are limited for ever now.” 

Mr. Hart sold the instrument in 1886, and quite re- 
cently it again changed hands at not much less than 
£2,000. From a guinea to £2,000in sixty years !| There 
is a rpmance of reality about that. The “ Gillott ” 
Stradivarius, now in the possession of a Leeds col- 
lector, is sonamed because it was once the property of 
the eminent pen maker. Sixty years ago it was in 
Mr. Fountain’s collection. It is now valued by 
experts at £1,000, and yet when it was sold at 
Christie's -in 1872, after Gillott’s death, it brought 
only £290, ‘amid great excitement.” The low price 
might, however, be accounted for in this case by the 
fact of so many instruments as Gillott possessed being 
thrown on the market at the same time. Still, it is a 
curious circumstance that the highest prices are never 
secured in the salesroom. At Puttick & Simpson's 
in 1893 a remarkable violin, known as the “ Ames ” 
Stradivarius, in a state of almost perfect preservation, 
produced only £860, and this was an auction room 
record. Again, the highest salesroom figure for a 
Guarnerius was the 600 guineas paid for the instru- 
ment sold in 1876 and now used by M. Ysaye, the 
great Belgian violinist. : 

Of Stradivarius ‘cellos there are only a few in 
existence, and, quite apart from price, they are 
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practically unobtainable. Mr. Forster tells on very 
good authority that Stradivarius once sent over some 
instruments to England on sale, and that they were 
taken back because the merchant was unable to vet 
as much as £5 fora ’cello. One is at first inclined to 
rate the amateurs of those days for their stupidity 
until he remembers that time had then done nothing 
for the perfection of these instruments. Nowadays, 
at any rate, there is no difficulty. Mr, Franchomme 
sold his ’cello for £1,600; and the ** Batta” ‘cello 
was bought by Hill in 1898 for the perfectly fabulous 
figure of £3,200! This latter instrument belonged to 
M. Alexandre Batta, of Paris, and both he and his 
’cello were as household words in the musical world 
of Paris, for the last fifty years. He bought the 
instrument from a French dealer in 1836 for 7,500 frs., 
a sum which was then considered highly extravagant. 
Twenty years ago a collector offered him 50,000 frs. 
for it, and later on a French duke tempted him with 
just twice that amount. Now, being a man of eighty, 
he has parted with his treasure—not without a pang, 
as those who saw him kiss the instrument reverently 
in the train before Mr. Hill started for England with 
it could best realise. 

Signor Piatti has a magnificent Stradivarius ‘cello, 
dated 1720. It is known as the * red cello,” because 
of the very rich red tint of its varnish. This, too, is 
an instrument with a history—a history which the 
signor has courteously sent from the shores of the 
Lake of Como. The instrument was first brought to 
England by a Spanish wine merchant, who placed it 
for sale with a Regent Street dealer, asking #150 for 
it. For a long time it failed to find a purchaser even 
at that low figure. When Piatti first saw it it was in 
the hands of a professional musician, named Pigott, 
in Dublin. The eminent virtuoso at once recognised 
in it a magnificent instrument, and accordingly he 
“kept his eye on it.’ When Pigott died he was 
unfortunately unable to purchase it, but he brought 
it to the notice of a dealer, who secured it for £300. 
It was shortly afterward sold to General Oliver for 
£350, and the general, being a friend of Piatti, 
ultimately presented the ‘cello to him with the 
remark, “I always intended it for you.” When 
Vuillaume saw it some years afterwarda, he offered 
£800 for it; and the experts now believe that if put 
into the market to-day it would bring nearly £2,000. 
Signor Piatti, it may readily be understood, takes 
precious care of his possession. He never runs the 
risk of carrying it out of London, and has it most 
carefully bestowed during his absence. This is 
probably: out of sheer affection for the instrument, for 
nowadays the owner of a Stradivarius need not be 
greatly afraid of the thief. Such an instrument has 
a personality which nothing short ofjentire demolition 
can disguise or destroy.; and there is undoubtedly 
something in the remark of a writer that this per- 
sonality has been a powerful agent in the cause of 
morality. 


CORRESPONDENCE. 
We shall be glad to print suitabie letters on matters 
likely to prove of interest to our readers, but will not be 
responsible for opinions expressed under thes heading, 


All copy must be writtex on one side of the paper only, 


and addressed to the Editor, 38, Warwick Road, Fari’s 
Court, London, 8W. = —— 
VUILLAUME. 
To the Editor of the | iv/in Dimes. 
SIR, 

Allow me to thank you for your kind insertion Of 
my letter in the October issue of yourpaper. Having 
now had the pleasure of seeing its chief points corro- 
borated in Mr. ©. C.’s letter. I would say in reply that 
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iillanme ever made instruments fo1 
mservatoire, as the appointed purveyors 
(Gand (Charles Francois), his son 
in-law, and, after him, his two sons (Charles Adolphe 
and Eugéne), who later on entered into partnership 
vith Bernarde], who is now living and continuator of 
the house founded by Lupot. 


I do not think ‘4 
the Paris Ci 
(after Lupot) wer 


I note the remark in “ Observations” with regard 
to the “ record” price for a Strad, but the statement. 
although true, not name the instrument to which 
it gave ris I think it must be the “Messiah.” 
larisio made ‘ral voyages to Paris and London to 


dispose of the instruments he had acquired in Italy. 
I hear that or of his visits to one of the aforesaid 


cities, some one, on seeing his gems, could not refrain 
from expressing his astonishment as regards the 


beauty of the instruments. Tarisio cooly replied that 
it was nothing in comparison to a certain Stradivarius 
he had at home, but which was not for sale. He was 
nevertheless requested to bring it with him on his next 
visit. He promised to do so, but did not keep his 
word, Again he began to praise its merits, saying he 
would bring it on his return. Thus it went on once 


or twice, upon which somebody present said: ‘* Well, 
that violin must be the Messiah,” and the name clung 
to the instrument. Tarisio never parted with it 


Vuillaume having had news of his death™ he soon set 
out for Milan, a nd had the good fortune to secure the 
whole of the collection at a price which, no dovbt, left 
him a handsome profit.” (1 quote Mr. Hart's book.) 
Vidal tells us that he secured the 250 Cremonas for 
80,000 franes. Amongst them was the “ Messiah,”’ 
with which Vuillaume, in his turn, never parted. 

Atter his death it was adjudged to Alard, his son-in- 
law, for 14,500 frances. 

Alard teft two ¢aughters, who inherited the violin, 
and disposed of it to a gentleman in Edinburgh, who, 
I think, paid the £2,000 for it. 

There might be some slight inexactness in the afore- 
said. but I believe it to be true in substance, 

I remain, dear sir, 
Yours faithfully, 
A. G. 

Lisbon, 

December, 151), ‘ 
. ‘ 
BICYCLES v. MUSIC AND THE VIOLIN. 
To the Editor of the Violin Times, 
DEAR SIR, 

I beg to draw your attention to an article 
which appeared on the above in a recent issue of The 
Leader, and which may be of considerable interest to 
your readers. Init the writer rightly observes that 
fanatics are claiming that the love for bicycles is 
xerionsly interfering with the love for music, and 
theatrical managers look se owlingly at the attractive 
machine that is now receiving fashionable worship. 

There are many fashions that are less reasonable 
than bicycle worship, but every fashion is more or less 
pernicions when it reaches the stage of reasonless 
enthusiasm. Bicycle worship has reached this stage, 
and we can only placidly wait for the season of 
r ‘turning common sense, 

Studying the bicycle from a “musical standpoint, it 
would seem that the average way of riding it 
is not the best way of favouring lung expané 
sion, which is so important to the singer. Man wis 

reated to walk upright and to sit upright, and all 
the organs of his body were arranged in harmony with 
this position. It is indisputable that the present 
method of riding the bicycle is opposed to this natural 
position ; rather assimilates to the quadramanonus 
inode of progression, and ends in a curved spine 
which is anything but human, * Rounded shoulders ™ 
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are not attractive in young people, and the condition 
is accompanied by the displacement of important 
organs which means interference with important 
functions, especially with the breathing apparatus. 
It is more than probable that thechronic victim of 
bicycle riding has, unconsciously, laboured assidu- 
oosly to spoil his voice. 

In the matter of bicycle riding, however, women sit 
more naturally and gracefully than the average man, 
and one sees among them less of that shape of the 
back which resembles the outline of the keel of a 
racing yacht 

Then those who play the piano or violin should 
remember that bicycle riding is apt to spoil the hands 
for special work unless care is taken. I am 
acquainted with a young man, a violinist, whose hands 
are covered with callosities, the result of his method 
sf grasping the handle-bars of the bicycle. Now, hard 
stiff skin means inflexible joints and inadequate touch. 
A partial remedy against these evils is for the bicycle 
rider to wear gloves. 

Of the larger evils said to be caused bicycle. 
riding it is not our province to speak, altel it 
may not be useless to insist that the evils are the 
result of the abuse and not the sane use of the bicycle 
Bicycle worshippers are apt to forget the object for 
which their idol was created. In itself there is no par- 
ticular merit in getting over the largest space of 
ground in the smallest space of time ; in fact. the man 
who runs when there is no reason why he should not 
walk shows foolishness rather than wisdom. We are 
an excitable, nervous people, and the bicycle humours 
our excitement, it stimulates us into the hopeless 
energy of putting on full speed so that we may 
race away from ourselves. Then again there are 
enthusiasts who ride the bicycle for the sake of exer- 
cising the cyeclometer, who will twist their bodies out 
of shape, approaching their chins to their knees, and 
torturings lungs, liver and chest to boast that they 
have gone a given number of miles in so many seconds 
less time than somebody else. 

The age of enthusiasm, however, will give place to 
the age of reason, and then the bicycle will sink into 
its true position and will be used with discretion. 
Just now it pains the philanthropist to see thousands 
of human beings speeding hither and thither like 
restless. tortured spirits with no definite intention in 
their minds save to get somewhere in a minimum of 
time. 

My purpose is served, however, when I warn your 

ers to sit on the bicycle in an upright human 
attitude and to take care of their hands. Iam the 
friend of the bicycle and of bicycle riders, and have 
nothing but the kindliest feeling even for those en- 
thusiasts who ride up hill on a hot summer day and 
find pleasure in proportion to their perspiration. 
Believe me, to remain, 
Dear Sir, 
Yours faithfully, 
VIOLINIST. 
London. 
25th Oct., 1896. 


ANSWERS TO CORRESPONDENTS. 


All letters containing questions likely to énteresi 


players of stringed instruments, should be addressed to 


the pepe 38, Warwick Road, Earl's Court, London 





a “A.: All back numbers can still be supplied at the 
original price of 2 tate free, by applying to the 
secretary. Bound ol. I .is out of 
covers also, but Vol. II. and few copies of Vol. II. 
ean still be supplied, as can also the Indexes for all 
the three volumes 
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J, D.: We beg to rectify the mistake by sending 
you a copy of August issue. 

Woolwich: We have received a blank subscription 
form with a P.O. for 2s. 6d, The printed envelope 
bears the postage stamp of Woolwich, and as we have 
several subseribers in that place, the sender is 
equested to forward his or her name so that we may 
be enabled to enter the subscription. 

J. S. S. Gape: We know of no violin-maker by the 
name of “Contrada.” There existed, however, a 
maker named Joseph Contreras, who studied in Italy 
and then went to Madrid in-about 1745, where he 
made a high reputation; he was acknowledged as 
being a good workman, and a specimen of his work 
was exhibited at the Paris Exhirition in 1878. He 
had a son, whose label runs; “Matrite per filium 
Granadensis Joseph; de Contreras, Anno. 1793.” 


H. H., Stoke-on-Trent: We forward you Vols, If. 


and IL. of THe VroLIn TrMeEs; of the latter there 
are but very few copies left. 

R. G.W., Bristol: The first edition of covers to Vol. 
IIl. was sold out ina few days; a second edition is 
ordered, and your order will be executed, together 
with the rest, as soon as the covers are received from the 
binders, who profess to be exceptionally busy at present 

B. B., Paris: Thanks for kind suggestions, which 
shall receive careful consideration. 

S. P. L., Canada; We have heard nothing of Miss 
Norah Clench for the last two or three years, and are 
much interested to know what has become of her. 
Shelmade a successful début in London about three 
years ago, and since then all traces of her seem to 
have been lost. 

? Bristol: We have received another nameless sub- 
scription, dated 10th November, from Park Street. 
Bristol. The number of P.O., which is for 2s. 6d., is 
1) 37 460547. Will the sender of it kindly make 
himself knowf to us? 

D. C. M. G., California: Oh, yes, you will find the 
word “paraph ’ in any English dictionary; the 
meaning of it is the same as is understood by 
* signature,” and we quite agree with you that the 
writer might have given preference to the latter 
expression 

Lupot : This maker—we mean Nicholas Lupot— 
used about five different kinds of labels, totally 
different in shape and appearance. An article on the 
work of this maker is in contemplation. We doubt 
the theory you mention with regard to the dating 
of these labels 

Guarneri: The mark L.H.S. which is imprinted on 
the labels of Joseph Guarnerius must be interpreted 
as follows : “ Jesu Hominum Salvator," which in plain 
English means: ‘ Jesus, the Saviour of Men.” 

C. E.R, British Columbia: You wiil find it a very 
hard task to learn harmony and counterpoint by 
yourself. In rehairing a bow, the hair ought first to 
be placed.in the point of the bow. 

J. C., Montreal: We are glad you approve of the 
articles “What to Play.” We have of late haa such 
demands on our space that we found it impossible to 
resume them, but shall be pleased to do so on the 
first available opportunity. 

B. A. R., S——e: Storioni, not Sterivon, was the 
last Cremonese maker of any reputation. Although 
his instruments cannot be considered copies, yet there 
are some points in his work that remind one of 
Guarnerius. His instruments are highly esteemed 
in Italy. Storioni does not appear to have made 
many tenors or violoncelli, and there are but few of 
the latter in existence. As regards the Earl of Love- 
lace’s sale, we will inquire into the matter, 

W. D.J.: The articles on ‘The Classical School of 
Violin Making” will be continued as soon as space will 
permit. They commenced in No, 32, June, 1896, 
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The only remedy for Whistling Strings 


~ _ INFALLIBLE 
IN ~ OIL. 


TESTIMONIALS. 


9, Northwick Terrace, Maida Hill, London, W. 
December 13th, 1880. 

Dear Sir,—I have much pleasure in testifying to the good 
qualities of your Oil for strings. It makes the strings more 
durable and gives them a thicker volume of tone. One would 
expect that Oil makes strings soft and tender, but yours has 
bracing qualities, and makes them stiff and hard, and eminently 
fitted for orchestral! playing. 

elieve me, dear Sir, yours very tru 


ly, 
R. R. SH1ecps LUDWIG STRAUS. 


9, Northwick Terrace, Maida Hill, London, W 
December 13th, 1880. 
Dear Sir,--The qualities of your Resin are strength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and easily, with a minimum of scratching. 
Believe me, dear Sir, yours very tr 


uly, 
R. R. Sarecps. LUDWIG STRAUS 


47, St. Paul's Road, Camden Square, N.W. 
December 16th, 1880. 
Dear Sir,—I have tried the Resin and find it exceedingly good. 


Yours truly. 
. T. CARRODUS. 


4, Disraeli Road, Putney, S.W. 
anuary rst, 1889. 
Dear Sir,—Through pressure of business, I have not had av 
opportunity of thanking you for the Resin and Oil you sent me. 
‘The Resin 1s certainly by far the best I ever tried. he first time 
I tried the Oil it did not answer, as I think I over-dried the strings. 
However, the second time it was a complete success. I shall 
glad to know how, and at what price, both articles can be 
obtained, and if my testimonial is of any use to you, I give it 
most willingly. . 


R. R. Sarevps. 


Yours very truly, 
R. R. SHreLps. CARL SCHNEIDER. 
Widmore House, Bartholomew Road, London, N.W. 

March 26th, 1893. 
Dear Sir,—It is with great pleasure that I write these few lines 
to you to say, after having severely tried your Oil and Resin for 
some years for Solo Playing, I can safely state that there is none 
in the world to equal them, I am also pleased to say my pupils 

use both, and find them a great advantage. 
aithfully yours, 

F. A. EARNSHAW. 
Professor at—Portman Academy, Baker Street Metro- 
slitan College: Philharmonic Society ; 
ichter, Henschall, Barnby, and all Festival 

Concerts. 


31, St. Michael's Place, Brighton. 
May sth, 1893. 
Sir.—For about nine months, | have constantly used your 
* Inracuisie ” Oi for my Violoncello Strings. I cannot speak 
too highly of it; it is far superior to any other Oil that I have 
tried, including that obtained from Italy. I find the tone of the 
strings improved by using st, and is produced more casily after 
itis applied. I have recommended it to many friends, both pro- 
fessional and amateur, and they quite agree with me as to its 
efficacy. 
lam, yours faithfully and obliged, 
Mr. SHIELDs. FRANK D’ALQUEN, 
31, St. Michael's Place, Brighton. 
May 8th, 1893. 
Dear Sir,—I beg to thank you for the Oil just received, and I 
once more assure you that I consider it excellent. I find that 
Strings that would be useless without it are made playable, anc 
the best are improved. ~I should be dving an injustice if I did not 
recommend it to my friends, as I have tound it so useful myself. 
Lam, yours faithfully, 
Mr. SHIELDS. FRANK DALQUEN. 
I have found no other Oil answer the same purpose, and I had 
tried many kinds before, including Ragoon, ae, 
&c. I chanced to see my friend Straus’s Testimonial, 


Sold by all respectable dealers in the United Kingdom. Price 6d. 
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VIOLINS 


By the following Makers are recognised as the very best 
of Modern Lutherie :— 


i 8: vi 
Georges Lotte (Registered Trade Mark) « . 8 O 
Ch. Piroué ; et ne Ea 
G. Fillion ~- - i s 8 8 O 
Leon Althert - - ~ G6 6 @O 

,| &+ & O 

H. Schlosser - - ei: aa soe 
| 7010 O 

Anton Kessel - ~ ~ tt 4 @ 
The Ruggielli Violins - - 2 3 @O 


All my Violins are to be had on approval so that 
my Customers may be able to try and select. 


A fine selection of Old Violins amongst them 
specimens of Tononi, Vuillaume, Derazey, Cross, 
Kennedy, Longman, Medard, etc., etc., etc. 


ILLUSTRATED CATALOGUE Free on Application. 


Sample Length “ Trutone E String,” Free on 
A pplication. 








G. FOUCHER, 
54, MORTIMER STREET, LONDON, W. 











i “The Violin Times’ Portrait Gallery. 


No. 39.~January, 1897. 
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BONN’S PATENT BRIDGE 


SENOR SARASATE says: “I find it a de- 
cided improvement on the old two footed 
Bridge.” 

HERR DAVID POPPER trays: “ It possesses 
: G) son's (> all the advantages you claim for it.” 
orton Mons. JOHANNES WOLFF says: “While 
52S 2S2 it greatly improves the inner strings, the 
outer strings are more clear.” 


vViouNn 


Ali Violinists know that with the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant asthe two outer ones, 
—in fact, they are very much wesker. This is 
because the outer Strings have a direct bearing 
on the belly of the Instrument, whereas the 
inner ones have not. 

BONN'S NEW BRIDGE WITH ¥FOUR 

\ FERT renders each String perfect. Olear ring- 

—-ing tone, clearer pizzice to notes, notes in high 
mers 2 more mellow, greater carrying power, and above al 
every String equal in power and brilliancy. Prospectus free 
SAMPLE VIOLIN BRIDGE 1s. 1. 


Used at the Privcipal Oonservatoires on 
the Oontinent. 


yFerfect in tone. Artistic in constructicn. 
PRIOE LIST AND TESTIMONIALS 
POST FREE. 
Sole Agent for Great Britain and 
Oolonies. 
J. EDWIN BONN. 


BONN’S “PREMIER” STRINGS, 
Fok VIOLIN, VioLA, ‘CELLO, Bass, &e., 

The production of the Premier Strings is the result of a series of 
chemical experiments conducted by J. Eiwin Bonn, M.SO.L., 
F.U.V., I,.Mus. In the'r preparation they are subjected to chem- 
ical treat nent which renders them comparatively unaffected by 
moisture and heat of the hand,at the same time giving them a 
more brilliant volume of tone, greater durability, and such strength 
that the“ ” will bear pulling up to “ A,” thus standing a greater 
strain than any other string ever produced. Each is subjected to 
a test before leaving the hands of theinventor. Prospectus and 
Price List Post Free. Sample packets 1s. 1d., 1s. 7d., 2s., 2s. 6d., or 
5s post free 


siVORi 
VIOLINS 
J, 


J.EDWIN BONN, 26, High St., Brading Isle of Wight. 


MESSRS. PUTTICK & SIMPSON 


Hold Monthly Sales of Pianofortes, Harmoniums, 
American Organs, Harps, Violins, Tenors, ‘Cellos, 


Double Basses, and other Musical Instruments. 


Property intended for same, or a_ notification 


thereof, should be sent at least ten days prior. 


17, LEICESTER SQUARE, LONDON, W. 


GENUINE HAND-MADE ENGLISH VIOLINS 
AND VIOLAS. 

These instruments have only to be seen and heard 
to prove that a fine Violin need not be old nor of 
fureign make. Connoisseurs are invited to inspect. 
JOHN RAE, 40,-BoLAN STREET; BATTERSEA PARK. 

Lonpon, 8.W. 


JUST PUBLISHED. 


“Lullaby,” for Violin with Pianoforte Accoi- 
paniment, by Fred. Furnace. 
‘Simply an exquisitely pretty little pieve.”—Vide 
‘“* Violin Times.” 
Price 18. 6d. net, post free. 
Published by; M. A. HILTON, The Library, 


Keswick, Cumberland ; or LAUDY & Co., 139, Oxford 
Street, London. 


 {MPORTANT NOTICE. 

ALL COMMUNICATIONS, Invitations and Tickets 
for Concerts, MSS., and Letters for publication, to be 
addressed to the Editor, 38, Warwick Road, ~ Harl’s 
Court, London, S.W. Rejected MSS, cannot be re- 
turned, unless accompanied by stamped and directed 
envelope. All copy must be written on one side of 
the paper only, and must reach the Editor not later 
than the 1st of each month. 

All business communications such as Advertise- 
ments, Subscriptions, &c., to be addressed to the 
Secretary, 38,’ Warwick Road, Earl's Court, London 
8.W. Cheques and P.O.'s to be made payable to the 
Secretary and crossed Parr’s Bank, Limited. 

TERMS OF SUBSCRIPTIONS 
For the United Kingdom, per annum 
(post free) ... a 2s. 6d. 
For the Continent and America and 
Foreign Colonies within postal 
union, per annum (post free) eee . Od, 
Trade supplied by WM. ReEvEs, 185, Fleet Pos. B.C, 
West end Agents: St. CECILIA Music PUBLISHING 
ComMPANY, LIMITED, 182, Wardour Street, W. 
Mr. G. Foucner, 54, Mortimer Street, Ww. 
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THE LATE MR. ALOYS KETTENUS. 
(By F. R. McCutwrock, B.A.) 


It does not seem fitting that so eminent a 
violinist as the late Mr. Kettenus should 
pass away without. some notice, however 
slight and imperfect, being taken of his 
artistic career, the greater portion of which 
was passed in ‘this country. As an old pupil 
of his, and a friend of long standing, I ven- 
ture to ask for a small space in these columns 
in which to set forth briefly such knowledge 
as I have been able to acquire respecting the 
man and his life and work dyring the course 
of my acquaintance with him, 

Aloys Kettenus was born at Verviers’ in 
Belgium, on the 22nd of February, 1823. In 
this part of Belgium the Walloon language 
still prevails, although it is now less used in 
the towns than formerly ; and it was in this 
language, or dialect, that Kettenus spoke 
when a boy. But at school he was taught 
the official language of the country, viz., 
French, which thenceforth became his native 
tongue, and was the language in which we 
invariably conversed. Eventually he quite 
lost his ‘ patois,’ as he called it, and was 
unable to talk in it with his compatriots. At 
the age of 7 he entered the Conservatoire 
at Liége as a student of the violin, where he 
made rapid progress. At an early” age he 
was introduced to quartet circles, and was 
often called upon to play compositions which 
he had never seen before. He always attri- 
buted the great facility which he undoubtedly 
possessed for reading at sight to the oppor- 
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tunihie 
acquiring this very useful accomplishment. 

In 1845 he was appointed leader of the 
orchestra at the Mannheim, where he 
remained for about six or seven years, at the 
expiration of which period he was succeeded 
by his gifted pupil, Jean Becker, father of 
the eminent violoncellist, Hugo Becker. Both 
father and son have appeared at the Monday 
Popular Concerts. Since 1855 he made this 
country bis home, and acted, not only as 
violinist in the bands of Her Majesty’s 
Theatre and Covent Garden, in the Philhar- 
monic, and in Sir C. Hallé’s orchestras, but 
he also, from time to time, held posts as 
conductor at the Gaiety Theatre in London, 
for which theatre he composed the music to 
an extravaganza called ‘ Robert the Devil,” 
and at Eastbourne. He was also for some 
time sub-conductor, leader, and soloist at 
Jullien’s concerts. The programme of one 
of the first concerts given by him in London 
is now before me. It took place at 24, 
Belgrave Square, on the 10th May, 1856. 
On this occasion he was assisted by such 
artists as Miss Wolby, Benedict, Paque, 
Hallé, and Wilhelm Ganz, and compositions 
by him, both for violin and voice, were per- 
formed, in addition to the C minor Pianoforte 
Trio of Beethoven, and a duet by Hummel for 
two pianofortes, in which Benedict and 
Hallé were heard together. It is unnecessary 
to follow his career more minutely. In his 
latter years he fluctuated between London 
and Manchester,and I was less thrown with 
him than formerly. His death, which was 
caused by a distressing internal malady, took 
place in London on the 3rd October last. He 
leaves a wife, whose maiden name’ was Miss 
Mary Judge, whom he married in 1864, 
and jour sons and three daughters, none of 
whom have followed their father’s pro- 
fession. 

Although n any violinists of his own and 
the present time have attained to a broader 
style of playing, and to a more brilliant 
execution, few have equalled him in the 
sensitiveness and perfection of his general 
musical organisation. His feeling for purity 
of intonation and rhythm could not be sur- 
passed. Never in the course of a lesson was 
a false note, however slight might be the devi- 
ation from true intonation, allowed to pass. 
But be never grew impatient or ill-tempered, 
and was always ready to bestow praise 
where praise was due. Sometimes when 
we had struggled to the end of a new and 
difficult work, he would good-humouredly 
remark, ‘* Nous avons mangé un Concerto de 
* Hérissé de difficultés,” or ‘ difh- 
cile en tous les Diables,’’ were favourite 


which these parties afforded him for 
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expressions of his when a work or passagu 
of more than usual intricacy was under 
treatment. As a quartet player he par- 
ticularly excelled, and his knowledge of 
chamber music was extensive and pro- 
found, but bis style of delivery was more in 
touch with that of the older school of 
players, such as Jansa, Dando, and Heinrich 
Wolfi, of Frankfort, than of those we are now 
accustomed to listen to at St. James’s Hall. 
But it was none the less sound, pure, and 
altogether free from exaggerated expression. 

Among violinists and writers for the violin, 
his special idols were De Bériot and his own 
fellow townsman and contemporary, Vieux- 
temps, and I studied many of the best works 
of these masters with him. The first move- 
ment of the 8th Concerto of Rode he 
invariably set before his pupils, as well as 
the Concertos of Beethoven and Meudelssohn. 
Of these two last mentioned works, he pre- 
ferred the latter. For Spohr he. had less 
sympathy, regarding his system of fingering 
as needlessly artificial and disturbing, and 
he, on that account, invariably discouraged 
my desire to study some of the Concertos of 
this master. ‘‘Cela vous gitera toute la 
main" he used to say. He consented, how- 
ever, to see me through the 8th, or so called 
‘‘dramatic ”’ Concerto of Spohr, and we did 
together most of that composer’s violin duets, 
the music of which he thought very highly 
of. The violin duets of Hauptmann were 
also favourites of his. The works of the 
great composers, Haydn, Mozart, Beethoven, 
and Mendelssohn he held in the highest 
veneration. Schumann, to, he was willing 
to reckon among the ‘“ classics;” and, 
although not by any means a full-blown 


‘Wagnerite, he could appreciate much in the 


manner and methods of that composer. On 
the other hand for the compositions of Bach 
and Handel he had little liking ; half an hour 
of their works was enough for him at a time. 
The Handel festival was accordingly insuffer- 
ably tedious to him. He wondered how 
anyone could take delight in the “ fichus 
motifs,” as he irreverently expressed it, 
which form the themes of some of Handel’s 
lighter ¢éompositions. He called such music 
‘‘baroque” and “ rococco.” ‘* Zopf-musik ’’ 
is the name the Germans give to it me 

Kettenus composed a number of pieces for 
the leading instrument, among which may be 
mentioned a duet for violin and pianoforte, a 
concertino for four violins with orchestra, 
and a number of pleasing: short solos with 
pianoforte accompaniment. One of the best 
of these is a very bright and _ tuneful 
‘‘Bourrée’’ in A major. An opera by him, 


entitled ‘ Stella Monti,’ was produced at 
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the Théatre de la Monnaie, Brussels, in 1862, 
and the overture has been heard in this 
country at the promenade concerts, where 
were also produced a ‘‘ Nocturne” (Canon a 
due), and a “ Vilanelle,” or rustic dance 
(Canon a tre) by his hand, the latter giving 
especial satisfaction both to audience and 
critics, on account of its grace and ingenious 
construction. A charming vocal ~ duvet, 
‘‘Oh, ere we part,” was written by him for 

ne of the operatic performances which he 
conducted at Hillsborough Castle, Co. Down. 
Something was wanted to save a “situation” 
from hanging fire. Kettenus came forthwith 
to the rescue, and in a few hours was ready 
with the duet in question. 


These remarks must now come to an end.” 


In spite of their imperfect and fragmentary 
character, 1 hope I have succeeded in my 
attempt to show that the name of so sincere 
and conscientious an artist as the subject of 
this notice is well worthy of being held in 
remembrance by his fellow musicians. 

F. R. McCuintock. 

THE LOST GUARNERI OF LUDWIG 

SPOHR. 

Our contemporary, The Suabian Mercury, 
lately related the following reminiscences of 
Ludwig Spohr:—The great artist, who was 
appointed, when only 15, violinist to the 
Duke of Brunswick; was at that time in 
possession of a valuable violin, which has 
been presented to him by the artistically, 
inclined Duke Karl Wilhelm Ferdinand of 
Brunswick (Reg. 1780 to 1806), who wa 
well known as an excellent violinist. Spohr 
was nineteen years old when he undertood 
lis first tournée from Brunswick to Géttingen, 
when his solo instrument was the identical 
violin which we have mentioned. This first 
tour commenced, however, under peculiarly 
unfavourable circumstances. Spohr travelled, 
in accordance with the times, in one of those 
old-fashioned coaches that ran between 
Brunswick and Gdéttingen, in which _last- 
named town the young artist purposed giving 
his first concert. The case which contained 
this valuable violin, his clothing, and music, 
were all strapped to the back of the coach. 
Nervous about his belongings, Spohr fre- 
quently looked out of the window to see 
Whether his things were safe. Close to 


Weende (a small hamlet), near Giéttingen, he 
accertained, notwithstanding that the sun 
had already set, that his belongings were all 
right. On arrival at the gates of Géttingen, 
the passengers, according to law, had to 
present their aeg cto and Spohr perceived 

at his trunk, together with the 


with horror t 


} 
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violin case, had disappeared from its place. 
In his extreme anxiety he ran back along the 
road which they had travelled, but all his 
endeavours to trace the missing parcel were 
in vain. Having notified his loss to the 
police, they the next morning discovered in 
the field, not far from the road, the violin 
case and the trunk, both of which, however, 
had been rifled of their contents. The thieves 
had carelessly littered the road with the 
music, which they probably considered of no 
value. The news of his terrible loss spread 
quickly through the town, and awakened 
principally the students’ sympathy. They 
interested themselves greatly in the young 
virtuoso, and at last persuaded him to appear 
in a borrowed evening suit and with a violin 
of medium quality, both loaned to him by a 
student. Spohr consented in the end, and 
the concert proved a brilliant suecess. The 
playing of the young artist, and particularly 
his wonderful Adagios, evoked the utmost 
enthusiasm, and were vociferously applauded. 
In consequence of his misfortune he was 
obliged to at once return to Brunswick, 
where he remained a year, during which time 
he was enabled to acquire another instru- 
ment, with which he undertook a fresh 
tournée, which proved a marvellous success, 
in eonsequence of which his fame spread 
through Europe. The virtuoso declared that 
he was only enabled, after a number of years, 
to acquire a violin similar to the one which 
had been stolen from him in 1804. Who, 
our contemporary asks, may now be “the 
happy possessor of the stolen violin ? 

Part of the above story has been reported 
in the Leipziger Tageblatt, the editor of which 
received the following letter froma Mr. H, 
Schmidt :—‘‘ With regard to Spohr’s lost 
violin, I should like to make a. few correc- 
tions. It is a fact that Spohr lost his violin 
in the manner reported by you. The instru- 
ment, however, was not a present of Duke 
Karl of Brunswick, but was given him in 
1802 in St. Petersburg, by a Mr. Remi, who 
at that time was a member of the Imperial 
Court Orchestra. The following historical 
facts are attached to this violin :—The father 
of a member of the orchestra of the town 
Pernau, in Livonia (Russia), had bought in 
a Village near Gittingen, a Cremonese violin 
for a ridiculously low price; this violin he 
gave to his son. The latter was obliged to 
sell this violin in 1820, when he left Pernau 
for Moscow. The purchaser was the artistic- 
ally-disposed Secretary of State Gulomy, who 
gave him 1,200 roubles for it (about £130), 
Gulomy’s eldest son, for whom the violin had 


been bought, received a commission in the. 
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\rmy, and thus it was transferred to the 
highly talented second son, who ultimately 
became Court Kapellmeister. The label of 
the violin ran thus :—‘ Andrea Guarneri, 
Cremona, 1570.’ Thus it was that the violin 
is again in Germany.” 

To this the Zeitschrift fur Instrumentenbau 
rightly remarks: -‘‘If the wording of the 
label is correctly given by Herr Schimidt, 
then we have no doubt but that the vivlin 
was not a gesuine Guarneri at all but only a 
forgery. In the first case Andreas Guarneri 
did not live in 1570, but in the years 1650 to 
1695, therefore he worked 100 years later. 
The wording of a real Guarnerius runs as 
follows :—*‘ Andreas Guarnerius, fecit Cre- 
monae sub titulo Sanctae Teresiae, 16**.’”’ 
Vide label in Violin 7'imes, No. 35, Vol. III. 
Herr Schmidt has certainly succeeded in 
further shrouding the affair in mystery. 

FIDICULANA. 

Cassell’s Saturday Journal relates a 
curlous incident that occurred recently, and 
vouches for its truth: —-“ A gentleman, whom 
we will designate Mr. A., left in a railway 
carriage a valuable violin. Being particularly 
desirous of recovering it, he advertised a 
reward of £1, the finder to communicate 
through a well-known violin-maker, Mr. B, 

‘A man shortly afterwards called at the 
office of the latter, stating he had found the 
missing article and had taken it to a pawn- 
broker’s, where ke had realised 10s., which 
he had since spent, and thus was unable to 
redeem the pledge. As a mark of his sincerity 
he produced the ticket. Mr. B. took a 
mental note of the name and address,and 
-went soon alter to ‘ uncle’s,’ informing him of 
the nature of the case, and cautioned him it 
would appear in the police notice. 

‘‘Meanwhile the finder, who was 
desperately hard up, managed to borrow 10s. 
from a friend on condition that he shared 
the reward. Then he went to redeem his 
pledge, believing the pawnbroker was ignorant 
of the nature of the case. J lacing his 
ransom money on the counter, he was just 
about to pick up the violin when ‘ uncle,’ who 
appears to have been acting within his rights, 
seized the 10s. and kept the violin, then 
telling the unfortunate finder the whole 
business, thus getting his money back in 
addition to the reward and a commission. 

“The feelings of the finder can well be 
iinagined, with his prospects of a rev ard 
lost, und a half sovereign to be refunded.” 

This seems to be extremely unfair to the 
poor finder. As he was honest enough to 
own to having found and pawned the fiddle, 





it would have been more kindly and just on 
the intermediary’s part to redeem the pledge 
and give the finder the remainder of the 
reward, instead of putting it in the pawn- 
broker’s power to claim all. 


The recent death of a Hungarian violinist, 
known as Palikarus Ferko, has caused a 
decided sensation in Paris. The Paris corve- 
spondent to the Daily Telégraph gives the 
following account of him in the issue of 
November 9th ;— 

‘Ferko was a Hurgarian violinist, who 
came here in command of a Tsigane band 
at the last exhibition. He was a small, thin, 
ugly little man, but his playing was marvellous, 
and made him an immense favourite. Lvery- 
body wanted to hear his Czardas,and when the 
exhibition was over he was inundated with 
invitations to play in fashionable restaurants 
and at private concerts. While at the zenith of 
his popularity, Ferko disappeared, and his com- 
panions, after much difficulty, found that a 
wealthy young woman, an orphan, had in- 
duced him to live with her, and to attune his 
violin for her ears only. [This savours some- 
what of the well-known and well-authenti- 
cated escapade of Paganini.} She paid his 
wife £800, and prevailed on her to go 
back, with her two children, to the land 
of the Maygars. The violinist, pro- 
moted to unbounded wealth, began to 
gamble and to drink, and spent £40,000 in 
one year. The relatives of the young woman 
interfered, caused her to be subjected to the 
tutelage of a Conseil Judiciare, or supervisor 
of her property ; but she still had sufficient 
money to supply the wants of the spendthrift 
gipsy musician with whow she was infatua- 
ted. Ferko continued to lose money on the 
racecourses and in the clubs, drinking the 
while champagne and brandy, until he 
utterly ruined his constitution. He has now 
died a victim of opulence, has had a 
magnificent funeral, with a full musical 
requiem, and is buried beneath a mound of 
flowers in the cemetery at. Pére Lachaise. 
The young person who paid for his obsequies 
and his tomb is inconsolable over his loss, 
and weeps daily before his violin, which she 
treasures as a sacred trust to be touched no 
more by human hands.” 

Here, surely, is sufficient material for a 
modern three-volumned realistic novel! 

The latest novelty — a walking-stick 
fiddle! It is thus described :—‘‘ The stick 
itself is simply a shell, inside which the bow 
is carried, and may be got at by unscrewing 
the head of the stick. Screwed on again, the 














head forms a rest. A part of one side of the 
stick may be removed, revealing the strings. 
The bridge, lying flat when the case is closed, 
is set up when the violin is brought into use. 
The pegs upon which the strings are wound 
may be turned in tuning with a key that. is 
carried in the stick.” What possibilities 
this opens out for the future! No miore 
dreary coffin-shaped cases to drag about! 
The Cremonas of the future shall be encased 
in, and utilized as, ordinary walking-sticks ! 
Multum in parvo ! 

‘‘The tone of the walking-stick violin,” we 
are told, “is not far short of the ordinary 
instrument (?). As a musical instrument it is 
sold to people who want something out of 
the ordinary and curious, and is useful for 
practice.”” Curious indeed ! 





In an interview with Ysaye, published in 
the New York Sun, the great violinist’s 
appetite was amusingly commented upon. 
‘“When he came first to New York,” says 
the Sun, ‘* he stopped at a hotel where the 
cooking was German, and his managers were 
particular to explain that this house was 
selected because Wieniawski, the violinist, 
had lodged there when he was in the United 
States. But this association was not strong 
enough to keep Ysaye in a hotel which did 
not supply food that suited his taste. After 
a day or two he made a break for a French 
hotel down tewn, and the chief still rolls his 
eyes in wonder when Ysaye’s name is 
mentioned. Such quantities of food has 
never been served in the history of the estab- 
lishment to any man, nor had any other 
inade such strenuous demands on the bar. 
Ysaye learned to like. American drinks while 
he vas here, and, combined with the thirst 
he had acquired in his own land, this new 
knowledge produced a dreadful result. 
Ysaye had a room on the first floor of this 
hotel, and the patrons in the café could hear 
him practising every day. The music was 
delightful, but was frequently interrupted by 
the imperative ringing of the violinist’s bell 
or his sudderi appearance in the café, as he 
demanded from the entire staff of waiters 
some immediate relief from his thirst, which, 
apparently, was haid to quench. But his 
appetite was nearly as invincible, and the 
sessions he passed in the dining-room of the 
hotel were prolonged and active.” All this 
may possibly “ be taken with a grain of salt ”’ 
with advantage. Ysaye is a giant in stature, 
and can possibly hold his own with most men 
in the eating and drinking line; still it 
seems rather unfair to hold his appetite end 
thirst up to public view, as it were, and 
criticise his performance on a steak ! 
WaLuack SUTCLIFFE. 
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KERR’S 
SOLO & ORCHESTRAL 


VIOLINS. 





. *» 
These instruments are made from the very best 
selected woods, are accurately constructed, und of 


artistic workmanship. 


They are covered with a rich, transparent, brilliant 
and elastic OIL varnish. 


Careful adjustment, combined .with the above, 
produce a violin possessing a Mellow, Mature and 
Powerful tone, ready of speech and of splendid 
CARRYING CAPACITY. 


The expressed judgment of the profession is :— 
“ All your instruments sound like old ones,” 


PRICES FROM £12 12s, 


WALTER KERR, 


VIOLIN MAKER, 
BRANDLING PLACE WEST, 
NEWCASTLE-ON-TYNE. 


I 
J. K. MJONK’S 


TRIPL|E-BARS 


WOLF! WOLF!! WOLF!!! 

If your VIOLIN, VIOLA, or ’CELLO has a Wolf, 
send it on at once and have the false note made pure 
and true, which can be done by having it fitted with 
Monk’s friple- Bars. 

This extraordinary fact has been proved over and 
over again, and faulty toned Instruments are rendered 
perfect and pure in tone when altered to this system. 

Professionals and Artists everywhere speak well of 
the results and consider the outlay ridiculously small 
seeing that Instruments which have been laid on one 
side as useless, are made fit for professional work and 
fit to compare in tone with high priced Instruments. 

Testimonials in proof of the above facts can be 
seen if required. 

Ola Instruments skilfully repaired. Send for 
testimonials. 

Perfect toned Instruments exchanged for imperfect 
ones. 

Circulars sent post free. 

More Professional Agents wanted, 

Profits, Good. Outlay, Ni/. 


J. K. MONK, 


87, High Street, Collier’s Wood, 
MERTON, §8.W. 
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OLD YIOLINS FOR SALE. 


Ruggeri, Cremona, 1694, £465; Lupot, Paris, 1810, £60; 
Gragnani, Leghorn, 1786, £45; Fidtowmn Paris, £40; 
Cartaase, 1770, £40; Gabrielli, Florence, 1765, £40; Giovanni 
Grancino, 1713, £30; early Brescian Italian, £25; Mathias 
Motz, 1734, 17 1os.; Kennedy, 1830, £15 Antoniazzi, Milan, 


1889, £15; Walmsley (fine tone), 1733, £15; Bolognese, Italian, 
£i2 108.; Perrys Dublin, 1823, £12 108.3 Darche, 
Brussels, 1854, £12 108; Bailly Londor, 1893, £10; 
Rockwell, Boston, U.S.A., 1886 fio; Derazey, 1874, 


£8; Wornfein, Mittenwald, 1755, £6; Guarini, 1878, £6; 
Breton, Mirecourt, 1822, £6; Whitmarsh, London (handsome), 
ts: old three-quarter size, £4; Betts & Jacklin, Violas, £6 each , 


Gand, Lepaix, Schlosser & Goulding, ‘Cellos, £25 to £9. All 
uaranteed. Catalogues fre Valuable violins purchased, if 
eap. -DYRKES, Arcane Leens, 


WHITELAW'’'S 


GREMONA-AMBER OIL VARNISH. 


The Finest Violin Varnish in the World. Identical 
with the best of the Old Cremona Varnishes. Easily 
applied. Driesquickly. Nostaining required. Gives 
fine quality of tone. Enables an amateur to 
finish his work equal to the best of the Old Masters. 
Perfected up to date, and nothing better in Violin 
Varnish can ever be made. The experiments have 
occupied years and have cost hundreds of pounds 
All the Varnish now sent out is at least one year old, 
Unsolicited testimonials come in every day. 

COLOURS. 

Pale Amber Yellow. | Orange. Amati. 

Dark Ambe Yellow. Orange Red Pule Kuby. 

Dark Ruddy Brown. Dark Orange Red Dark Ruby. 

ONE BOTTLE I8 SUFFICIENT FOR ONE VIOLIN 
Price One bottle 4/-, Two bottles, 7/6. Four bottles, 12 

Post Free within the United Kingdom. 
VIOLINS VARNISHED at following Prices: - Varnishing 15 
Taking off Old Varnish and Re-varnishing, 20s 
Descriptive Pamphlet Post Free rom the Inventor, 


JAMES WHITELAW, 


496, Sr. Georces's Roap, GLascow; 
OR FROM 
~ ALPHONSE CARY, 
231, OxrForo STREET, LONDON, W. 
Sole Agents for United States, LYON & HEALY, 
Cuicaco. 
l'rade Mark. Pamphlets and Labels are ali protected. 
‘ 
THE “*GILBERT’’ VIOLIN 
‘Has obtained highest awards at leading Exhibitions, 
and is pronounced by competent critics to bé the most 
superior of modern times, Testimonials and prices 
free to address. The Restoration of Old Instruments 
receives special attention. Address, 


Mm. J. J. GILBERT, 
2, PRIESTGATE, PETERBOROUGH. 


FOR SALE, 


Vol. L. (bound) of * The Strad,” Vol. Il. and ITI, 
loose opies of “ The Strad, Vols, L. Lis 1H, “3 he 
Violin Times,” all perfect and clean, also following 
violin music with pianoforte accompaniment, almost 
new : Saltarella, Papini ; Chanson du Nord, Polonaski ; 
Adagio on the G string. Polonaski ; Airs Variés, Oy). 
1, 7, and 15, de Beriot ; Nocturne, Chopin; Ballade 
Susé; Romances in F and G, Beethoven. What 
offer Will take part exchange, part cash. 


Address : 
H. JOHNSTONE, 
748, Fulham Road, London, S.W. 


TIMES. 
NOW READY. 


Vol. Hil. “THE VIOLIN TIMES.” 


Handsomely Bound in Gray Cloth with Silver 


Lettering, with Index complete. 


6s., or Post Free, 6s. 6d. 


ALSO 


TITLE, INDEX and CASES for Binding Vol. til. 


“The Violin Times.” 
Together, price 2s. post free. 


Address : —“*The Secretary,” 
38, Warwick Road, Earl's Court, 
London, S.W. 
Trade Department :— 
Wm. Reeves, 185, Fleet Street, E.C. 


BONN’S “SIREX” CHIN REST, 





NEAT, COMFORTABLE.  PREVENTS SIDE SLIPPING. 
FITS THE CHIN TO PERFECTION. 
GIVES FIRM: HOLD OF THE INSTRUMENT. 
CHIN MAY BE PLACED OVER TAILPIECE, 


Price 3/- each, by post 3/2. 
BONN’S RESIN HOLDER. 


PATENT. 





Price, complete with Resin, 12 post free. 
Refills, 7d. each, post free. 
J. EDWIN BONN, 
26, High Street, Brading, Isle of Wight- 





THE 


Violin and Piano Albums 


Price 1s, each, 
Cary Edition, 
12 Original Melodies, Book 1, No. 352 


12 re ‘~ Book 2, No. 353 
12 Favourite Melodies, Book 1, No. 354 
12 “ % Book 2, No. 355 
Six Original Duets ... .. No. 863 
Six Original Melodies ... No. 859 
12 Celebrated Songs, Book 1, No. 357 
. 12 s a Book 2, No. 358 
Herman Ritter. Bach’ and Handel] Album No. 3638 
W. Wolff. Chopin Aibum .... ony . WO. 364 
Hutchison. Five Popular Ballads .,, -. No, 356 


VIOLIN PRIMER, 
By KE. POLONASKI. 
Price 2s. Net. 


. ©, Beazley. 


T. Polonaski. 
E. Polonaski. 


7 Positions of the Violin 
(A Sequel to the Violin Primer), 


By E. POLONASKI. 
Price 1s. 6d. Net. 


ALPHONSE CARY, 
231, Oxford Street, London, W. 


HIGH-CLASS 


ENGLISH VIOLINS 


(BY H. J. WALKER), 


The maker of these violins has made the subject of the principles 
of Violin Oonstruction, which were adopted by the old Olassic 
Masters of the Italian School, his special study, and after a series of 
experiments which has extended over many years, has arrived at 
the conclusion that excellence in violin © )nstruction is to be 
achieved by faithfully following their principies, 
The violins of this maker are consequently, whilst of surpass 
ing excellence in deaign and construction, without any vagaries or 
»-called inventions and improv ts. They p 


The Real Old Italian Tone 


of a fulness and richness which has hitherto only been foand in 
the finest productions of the best makersof Cremona. 

Prices and full particulare may be obtained on application to 
the sole agent for Great Britain and Ireland, 


G. FOUCHER, 
54, Mortimer St., Regent St., 
LONDON, W., 


Who will with pleasure forward specimens on approval for com- 
parison with genuine Italian Instruments. 

Each Violin represents a careful and conscientious effort 
to obtain the results achieved by the great violin makers of 
the past. 





CHANSON PATHETIQUB DUET 
For VIOLIN Anb PIANO, 

By L. HORSLAY. 

Published by CHARLES WoOOLHOUSE. 
174, WARDOUR STREET. 


Price 4s, 
The fourth year of THe Vion1n Timers 
commenced with the November number. 


VIOLIN TIMES, 


ASHDOWN EDITION 


STANDARD VIOLIN. MUSIC. 
(VIOLIN AND PIANO.) 


Lyric Album (5 pieces) 
Diehl, Six Gavottes 
Burgmiiller, Three Nocturnes 


Heller and Ernst. Les gages d'amitié, 
Book I. (7 pieces) ea Seb 
Heller and Ernst, Les gages d'amitié, 
Book II. (6 pieces) ‘ ‘ 
Ernst. Four morceaux de salon 
Kayser. Four Sonatinas, Op. 58 ... 
Lange. Six pieces oa se vs 
Spohr. Grand Violin School, complete ... 
Baillot. Formula (Seales and Arpeggios) 
Diehl. Popular pieces (Nos. 1 to 6) 
Hollaender. 
Op, 42 <a ca sae 
Spohr. Concerto Dramatique, Op. 47 


Four characteristic pieces. 


Molique. Six melodies, Op. 86 


(To be continued.) 


Eowin ASHDOWN. 
(Limited,) 


LONDON. 


NEW YORK, TORONTO 


WANTED. 

Violinists, ’Cellists, Pianists, &e., &c., troubled with 
perspiring hands to we Hay’s Palmatline 

When applied, the hands keep perfectly dry and 
soft for an hour or so, thus affording the greatest 
beneficial results to all Solo Instrumentalists handi- 
capped by this malady. Numerous recommendations 
and thanks for the invention from some of our 
greatest Artists, members of the Scottish Orchestra, 
&c., &, In Tubes, price 13. 24d. post free, from the 
Mauaufacturer, G. B. Hay, Kelvindock Chemical 
Works, Maryhill, Glasgow. 

~~ \ 
WILLIAM HENRY COLLINS, 
VIOLIN MAKER, 

21, POLAND STREET, OXFORD STREET, Lonpon, W 
“ Observer " in the VIOLIN TIMES says :-“ Remarkably 
skilled piece of workmanship, Tone unusually free and 
even in higher positions, responds with great ease. 
Varnish is excellent ; and I can confidently recom- 
mend the instruments by this maker.” 


Three Prize Medals Awarded 


S. B. WILKINSON, 


Violin Maker and_ Dealer in Cremona and 
other Instruments. 
Importer of the finest quality Italian Strings, Tested Strings 
prepared expressly for 8. B. W. (speciality). Bass Bars, Sound 
Posts and Bridges. Repairs of all kinds carofully executed 
onthe Premises, at 


YE OLD FIDDLE SHOPPE, 


“53, Land@’s Lane, Leeds 
(THREE DOORS FROW COMMERCIAL STREST) 
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VIOLIN REPAIRS. 


nstruments requiring repairs hould be sent to 

Vr. FP. CHANOT, 73, Be Street, London, W., whose experience 
ell-known, a pupil of the Chanot, of Paris, IS64—1875, and of his late 

fat ii Ps Creore Chanot, London, 18s73— ISSO, Ie i nh every respect to he 
wit eth oh pairing of the finest instruments of Cremona, as_ the 
Howin extracts will fully show “For four generations the Chanot 

a European yveputation as makers of violins, ’cellos, 

| C Phe muse has also been always famous for the 
err judement of its members in respect to the antique violins by 
en aT in which the have dealt, 2 F ; ‘ In addition to 
taining thi hieh repute of the ta nmluiy as makers of and dealer 

lins and cognate instruments, Mr. F. W. CHANOT has made his 
mark by publishing some of the choicest violin musie ever produced. 


fhe “EDITION CHANUTE” is familiarly known throughout the 


¥ 
professional nd tmafeur world. ‘ ‘ ° He also ‘supplies every 
prok : 
foy the artist in the form of bows, strings, etc. A large Amount 


of business is done in REPALRING INSTRUMENTS, THE WORK 
BEING EXECUTED. BY AN EFFICIENT STAFF OF HIGHLY 
SKILLED WORKMEN. Se well-known is Mr. CHANOT’S enthusiastic 
lelight in valuable antique violins that the owners of the most cherished 


t ’ _ ] . ; et . 7 
instruments commit them to his care, for the purpose Ol repairing, with 


thre niost nnbounded confidence. 


From “ILLUSTRATED LONDON.” 


ESTIMATES FREE. 


BERNERS STREET, LONDON, W. 


ADDRESS: 73. 


r the Proprietor by J. W. Wakebam, 4, Beauford Terrace, Church Street, Ken dington, and 116, Uxbridge road, W. 
Published by William Reeves, 185, Fleet Street, LC 
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A Companion Work «2. ka 
: | *4 ‘+ ee > na 


“HER MAJESTY’S VIOLIN. 


38, NEW BOND STREET. W. 


| $e 
The whole of the information will form a fresh 
chapter in the Hustory of the Violin, and. has been 
obtained through original researches. made; for Messrs = 
Hitt im the Itahan archives, by. Signor Giovanni” 
Livi, and from other sdurces. 3 te 
For the illustrations Messrs. Hitt have been 
dependent on Photography, and have been fortunate 
in securing. the aid of Mr A. G Dew- Smith, of 
Trinity College, Cambridge. 


The Book will ve Published at the Rett, price of 408 Se 
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